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The purpose of this paper is to try to discover w
Fast contain evidence of differences berwee
Crusader States and that of Western Europe.

hether the visual arts of the Latin
n the military equipment of the

The most important visual s
; OUrces
are, of course, manuscripts produced at Acre in the second half of the thirteenth

century, thﬂugh_ other sources such as carvings in ivory or stone, Eastern
Christian or Syriac manuscripts, and various forms of visual art from Frankish
Cyprus and Greece may also be useful.

The men who established the Latin States in Syria and Palestine would have
relied primarily on European forms of equipment, mostly manufactured in the
West. Yet even at this early date some Eastern Mediterranean influences could
be expected. Not only were local troops employed, particularly Armenians who
often fought for the Crusader states,! but documentary sources also make it
quite clear that weapons and armor changed hands following battles between
Christians and Muslims.? This is not the place to discuss the degree of similarity
between crusader, Fatimid, Armenian, Arab, Kurdish or even Saldjuq Turkish
equipment? since it is the difference between these military traditions that is
more important in the present context. £

One complicating factor could, however, be that Western European “m:uﬁes
armor were 'by no means uniform in the twelfth and .lhmn:‘cmtl;: Eenmﬂ n
Although there had, perhaps, been a greater degree of unfformhy % K0,
military tmhnﬁiaﬁ.}'gndimﬂlm!wfﬁs"m dl;mcﬂl':ar differences between, for
centuries than at any other time, there Etr:a:tt?lmﬂ- century and of the twelfth
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328 DAVID NICOLLE

and those of Norman ltaly.* Norman Itﬂlljflaﬂd 55_**“}’ were, of course, alreag,
under considerable Byzantine and Maghribi Islamic influence.5 Lage thirteeny,
and early fourteenth century Italian arms and armor, not only from
Mezzogiorno and Sicily but also from central and northern Italy, also differeg fo
a marked degree from the military equipment of Fm“‘:‘*'_{fr Germany.# In fact the
military technology and fashions, as well as the wjlntgmrurgnnizmiun and
tactics, of thirteenth-century Italy may have a SP'E'?-'IHI_ significance wher, the
arms of the later Crusader States are concerned. The historical reasons for thig
include trade as well as political and cultural contacts.?

The role of Byzantium was, course, also important. The Byzantine influence
on some of the arts of the Latin East i1s clearly visible, but how much Military op
technological impact Byzanuum had on the Crusader States is less clear, 1y
might have been considerable but a realistic judgment would require much more
study of the arms, armor and general military history of later Byzantium, This
rcma;ins a relatively neglected subject, particularly regarding the fourteenth and
fifteenth centuries, but one whose importance is gradually being appreciated by
Byzantinists.”™ Twelfth-century Comnenid Byzantium adopted a great deal from
Western Europe,® while Palacologue Byzantium of the later thirteenth and the
fourteenth centuries may have been under even stronger Turkish influence.?

For convenience in this article, all works of art produced by Latins in the
Middle East, or executed in a basically Western European style, will be referred
to as “Crusader Art.” [llustrations of armed and armored men abound in such
sources but here I shall focus on examples portraying unusual equipment,
particularly that which might have resulted from local or regional influence.
Before doing so, however., it is important to stress the fact that in general such

4 David Nicolle, The Normans (London, 1987), pp. 4-8, 28-46,

g D’“d Nicolle, “The Monreale Capitals and the Military Equipment of Later Norman
Sicily,” Gladius 15 (1980), 87-103: 1d.. “The Cappella Palatina Ceiling and the Muslim
thilitary Heritage of Norman Sicily,” Gladius 16 (1983), pp. 45145 |

6 Lionello G. Boceia and Eduardo T. Coclho, L'arte dell’armarura in Jtalia (Milan, 1967);
&h“‘““ G. Boccia, “L'armamento in Toscana dal Millecento al Trecento,” and

- “L'armamento quattrocentesco nell'iconografia toscana,” in Civiltd delle arti minori
. Toscana. Anti del I Convegn. Arezzo, 11-15 maggio 1971 (Florence, 1973), pp. 193212
,IF.MM?‘" on this subject may be found in various articles in Crusades, ¢d.
 Crusaa..cuding: Helene Wieruszowski, “The Norman Kingdom of Sicily and the
B i = - 1 PR
Lopan oeth Chapin Furber, “The Kingdom of Cyprus, 1191-1291, 3
o, Franki; ﬂlﬂ!hﬂm.“ 2:235-276; Peter Tﬂﬁ‘!‘ L

LR

LA o

g «"I'l’.-l. b B0 ] RN T e, P
[ -: =[ler Fndr_“rn,’nnliﬂj m “ﬂ-m

. (LA




ARMS AND
Crusader Art depicted arms gnq *
Furope. [t:ltt:'li:t It is only g minori
aost of the unusual or nop. % .
Byzantine n-Western clements dgy; nvestigated here.

reflect BY in¢:-or Armenian 5 ints ting from the tovelf ciind
aylized, traditional and Ty

Byzantine OT Armenian art whic

SEEN in Western

ypper-arm defenses and skirts worn by the fi :
Syriac Gospel {f?gi 19A) which might have been made i 1ﬁatwel‘:m}-:-:pmrg,r
antioch (Cambnidge University Librar:.r_ MS 01.02) Cun':n the Principality of
also app-r::tre:.;i somewhat earlier on the ivory hmk'ﬁ:ﬂ\'cr (l:rarabl-; d:f:n_m ha:l
pealter now in the British Museum (fig. 15A-B). Splinted u:l;ftnuh'lelmcndes
¢roin protections are portrayed throy e nen

. ghout the thousand- hi
Ryzantine art. They were almost certainly based upon ancient G!:; an:;t;:fm::

tems of equipment, _EHLPEI‘IFEI.HHI: the shoulder-covering preruges which had
served in part as unit identification marks since the days of Alexander the
Great.'® Such pseudo-Classical armor may conceivably have been worn by
Palace troops on ceremonial occasions but is most unlikely to have been issued
as genuine protective equipment by the twelfth and thirteenth centuries, still less
s0 in the fourteenth and fifteenth. To further complicate this matter a third
ficure on Queen Melisende’s ivory book cover, one who represents Forritude (fig.
15B), wears similar upper-arm and groin defenses as part of a full-length armor.
The most logical interpretation of Fortitude’s armor would see it as a long
lamellar cuirass, perhaps of hardened leather, similar to those worn by some
Muslim warriors and perhaps also by provincial Byzantine or Armenian troops.
Then there is the question of why such an “Oriental” form :_rf armor has been
given to one of the Virtues while Goliath (fig. 15(::} and Avarice [ﬁg.“:ia:;:::;
armor which is at least partially of mail and which would thus sc¢

52 | Queen Melisende was herself the
crusader equipment. Perhaps the t:‘:;:;ndﬂmhm of the Armenian ruler

daughter of an Armenian princess Sy zL
Gabrel of Malatya may hold a cue. Meliscnde also (i much £ st
relations between Latins and Armemisia: . oo oic styles can still be
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3 rnaca (fig. 20A-B). This was m

century carved mgrblcdt}::l:ql:::::‘:;: ;I::: eady under Latin rule [?iclnnﬁ:;

a time when the |51EI:I inv. A2-1982). The mail hauberks, coifs, and chaysses

Albert MusFum: Lﬂﬂdj}r; and by guards at the Holy Sepulcher are typically

WO D sci:.-lst;:cc of surcoats over such mail armor would have beep

wcstcm._ Yet the a ey thirteenth century France. [_t appears, however, 1

unusual n, fc_-r 1._.,.;3“::;:- .'c art of the later twelfth, the thirteenth and the early
be common 1N B}_fzdﬁlé;‘lhcr equally detailed but rather later Cypriot sources
fourteenth Ecnm";'t;;-& ¢ Virgin Mary (fig. 38) and the fcon of St. Nicholas from the
such as the kﬂ:-ﬂhmas is Steyis in Kakopetria (fig. 39) (both in the Byzantine
church of ?Ll.ll,mmchbiﬁhﬂp Macarios 111 Foundation, Nicosia) show purely
Museum 0 t'.:rs with mail hauberks, surcoats and, in one case, a Great Helm,
Western “?Ertitf and better-known carvings from Nazareth (Church of the
:n::::;:;;:jan Museum, Nazareth) seems 10 rcﬂe::_t_h‘lr:diterr.am:an European
prototypes both in the style of carving and in lh_': """"‘:!rf'“ cquipment portrayed
(fig. 14A-C). One feature is, however, g;.;t?'crqcl‘_-,r interesting and would have bfm
unusual in an European context. This is the very l:rma‘d and spade-like
arrowhead used by a demon who draws a recurved composite bow (fig. 14C),
Such arrowheads had long been used by Muslim archers who employed th-.:}:n. in
hunting and also against unarmored foes or thnschprmccmd nnl;zr by quilted
“soft” armors. A great many have been found in Central Asian Turkish
archeological sites, in the region where such arrowheads may have first
evolved. Such a device may well have seemed diabolical to unaccustomed
Westerners.

Of those manuscripts illuminated in the Latin East, one of the earliest is an
Histoire Universelle dating some where between 1250 and 1287 (fig. 33A-K)
which might have come from the Principality of Antioch (Vatican Library, MS.
Pal. Lat. 1963). Though damaged, most of the miniatures in this manuscript
portray relatively light equipment comparable to that used in Italy or Spain.
Given climatic conditions in the Latin East, similarities with southern Europe
are understandable. A lack of surcoats, which is particularly noticeable on some
of the ﬂl::minalinns in this manuscript, was also characteristic of some parsof
the Iberian Peninsula and central and southern Italy as well as Byzantium.
th?.ps the most interesting illumination illustrates the siege of Aq_ﬁndl;_hij-éz':"'-_
warriors of the First Crusade. This includes some well preserved “Saracen”

defenders (fig. 33A-D) who indicate a ic equi
iaers : good knowledge of Islamic
th&*_pq:t‘?fthu artist. Among = s,

'
i

l:‘;.-:'!l'-'..lI I

the attacking crusaders is a knight wh > 1

“1arse with an unusual form of eaparison or horse-armor (fig. 33L).
very but a close ing

. .C-. . ?*M{’ e ins - i - "_;'.:
pection of the o ving sho'
‘caparison to have consisted of a ngina AN
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entury Islamic metalwork, The bes kno :
[ i o 1 Wwn 15 lht fﬂmﬂuﬁ Fmr Gﬂ“
Bhoagnse R e Washington, iny, 41.10) which, though '=1]'!f
[slamic in style and provenance, inclygd ' gh purely

¢s Christian sce i :
not, however, mean that th nes or subjects. This does

¢ many mounted warri
arrors w deco
curface represent crusaders. e sy

s
while the remainder are uncovered, Far less well known
candlestick-base which is probably
collection of Dr. Paolo Costa, Rome),

15 @ magnificent inlaid
from the late Ayydbid period (private

"2 Both come from the Djazirah region
| of
northeastern Syna, northern Iraq or southeastern Turk:;l Such f[:ms of

caparison, all of which probably illustrate heavy felt horse-armors known as
ndjfdf in Arabic and bargustuwdn in Farsi, similarly appear in the famous late
iwelfth- or Eﬂﬂ}" [hll‘l.ttnfh-:.:‘.un[ur}r H"’ﬂ'ﬂfﬂ wa Gulshdh manuscripl from
qorthwestern Iran (Topkapi Library, Istanbul, MS. Haz. 841). Furthermore an
«denuical caparison is illustrated on a less well known early thirteenth century
hroken ceramic I"ﬁg1 4?} which may have been made h}, a Slﬂ'iﬂ.l'l potter in the
I‘.nrml;'ipﬂli[}? of Antioch I:Hal&}" Museum, ﬂﬂlﬂkﬁ'ﬂ, Tl.ll'h:}"], This particular
ceramic could, however, illustrate a Western warrior as he is dressed in a full
mail hauberk and mail chausses rendered in a Byzantine manner.

Another unusual manuscript from the Latin East is the Arsenal Bible
(Bibliothéque de I'Arsénal, Paris, MS. 5211) whose miniatures are illuminated in
a very Byzantine style (fig. 35A-E). This is a more than normally realistic
Byzantine style which could shed considerable light on the military equipment of
the Comnenid Empire. The cavalry, though armored, are relatively lightly
cquipped and have more in common with the serjeants of Western Europe than
with the knights. Their brimmed war-hats, or chapels de fer, and separate
gauntlets both represent styles of equipment which would become common in
Western Europe at a later date. There are, in fact, a few interesting instances
where military equipment appears first in the art of the Latin East and only later
in the West. Another example might be found in an illustration of the “Story of
Troy" from an Histoire Univer. dijon (Biblic
. 89v). Here a gua $ i
his right hip (fig. 3
until the clos
fourteenth. |
particy arly
that the
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and cconomic contact with Latin Greece,
{he Fastern Mediterrancan. Furthermore it
m military elites had long considcred
other form of substanual

Lk P

also in clase cultural, political.
Byzantium and the Islamic lands of

is a well-documented fact that many Musli

it normal to carry both a sword and a khanfar or

T . i

The most widespread item o round or oval shield. While such shields

i he
crusader Acre is, however, 1 : ‘ 2
:::'lhaw been commonly used by Western European infaniry, particularly in

rizn Peninsula, they were not a narmal item of what might be

it:l,lli.rdn:?:':il;;gzi equipment. It is, therefore, r-emarl:uh]vf o see how Dittn. they
are placed in the hands of heavily armored Christian knights and other élite or
wyirtuous™ warriors in the Acre manuscripts. Some arc small enough 10 he
regarded as bucklers (figs. 287, 30C & 32C) but many others are slightly larger
aval-shaped shicids (fig. 30A, 31C & 31G). This time 1t could be misleading
simply to see Islamic influence in an apparent preference for round or oval
shiclds at a time when the Byzantines had largely adopted the long Kite-shaped
shield of the Westerners.'® Instead the military situztion of the late thirtzenth
century Eastern Mediierranean should be considercd. The Crusader Statcs were
in final retreat with defensive siepe warfare as their prime military consideration,
This generally entailed fighting on foat in confined conditions. Here round ox
oval shields, held in the fist or strapped only to the forearm, would probably
have been easier to manags than would larger kite-shaped heavy cavalry shields
which were strupped to the upper- and forearm as well as being held tight against
the body.

The Acre manuscripts also include other peculiar features, though these latter
arc gencrally associated with Muslims or “infidel” warriors. In addition to
remarkably accurate drawings of Islamic sahres (fig. 31A), winged maces (fig.
29F), quivers (fig. 32K), Mamluk headgear (fig. 29D & F) and Islamic styles of
In@Mﬂ, some other peculiar objects are apparently being thrown by hand
(fig. 28A & B). Could these be erude representations of Mamlik gdrirah,
: ;ﬂ;h#, 'ur*'nih:r=k§_p.d::. q:l'f!' m_ﬁ-’;ﬁ_:‘m’aﬂ_ﬂ The Hf*.fﬁff#f mwﬁ- nuilg_in;_ﬂﬂ_'-' _
 pon Lbrary (MS. Add. 15268) has already been described as having many

U
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the hascined rself T{-"ﬂf-"-"':d Eil-"ill'rl'l Mﬂd'lti:rt'

i« vel unresolved question, | addition ::""““’“ﬂucnﬂc g
: B particular M f -
i fEne E e P rire  Universell
llustrales -i h;d;' armor which could provide an Eastern Medit

j '|-I"| [ F: " ‘lf s - n—_ v chﬂﬂﬂ'Hn
prototype X T reheny European coat-of-plates (fig. 32B). On the other

wand the tllustration could he Interpreted as a f
' . 5 a form of Islamic ka=d B
crkin or hauberk covered in decorated fa stamic kazdghand, a mail

bric and with add
_ : : ed or
ming.'® as might another Iﬂl.lbi-l:riﬂlﬂl‘l In the same manuscr:ptpmg 11;-1 Li::,'l:d
i ellos « SEAT) SUCh a
torm of armor was “‘""'“I_:"' adopted in the West, probably via the crusades or
trom men who had served in Byzantine Ana
rerminology as the aubere jaseran: and in v

arious other linguistic variations,
wumerous Islamic terms or

| forms of military equipment are mentioned in
rerary sources which either reflected the ethos of Holy War against Islam. such

. The Song of Roland, or which may originally have been written in the Latin
 ast. such as certain sections of the Old French Crusade Cycle including Bearrix,
Liwxe and Les Chétifs. In addition to the aubere jaserant " there are coifs in
“Turkish™ fashion,'® these perhaps being fabric-covered, large afeurremens
neneath saddles,” which might refer 1o felt horse-armor; various forms of
mace?' long before such weapons became popular in Europe; a mulutude of
aavelins, some with clearly Arabic names? long after such weapons had been
argely abandoned in most parts of Western Europe, plus composite bows of
lurkish form;?* Persian or Turkish rather than Arabic names for war-drums:
and un containers for Greek Fire.?

Mext come two very interesting engraved tomb-slabs of the Lusignan .Fami]y
(1ig. 23A-B) from the former Cathedral in Famagusta (soon to h-e in the Limasol
Historical Museum, Cyprus). They might date from the late rhmufnth or early
lourteenth centuries and one shows lmndhr.}ngfrnmaheldnc in @ manner
until then only seen in Byzantine, Western Islamic or A.I'ldﬂlu.imn mm,md in
Iraman illustrations of specifically Arab warriors. mnMy more important,
however, are the plated greaves worn by this same Lusignan figure. Here a more

1d be useful, for such leg defenses were only just coming into

15 - i _. ] : Il-'."l:ﬂ' - ‘_'__! - _':..,;-:'.Ii..r P -w.hh’:':.ﬂiﬂ'!}#; __ :":.
I T . ': ! q'-ﬁ':l'__. .r-: ey " Gl . -..I .. - - : : 't # L'-i.'u .r-__.;
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were almost certainly made of cuir-bouilli hardened lcather.” While an ltalian
I Cvprus seems likely, the whole guestion of

influence on Frankish Crusader ues
ed leather armor were an indigenous

whether early [talian forms of harden . ?
development or resulted from outside influence remains unresolved.?” If the

latter did lie behind Italian cuir-bouilli armor then the Latin States in Greece,
possible sources for such influence. If the arms of

different from those of. for example, ltaly then
stvles evolved and whether they were an internal
ce from elsewhere in the Eastern Mediterra-
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and perhaps also Cyprus, arc
Latin Greece and Cyprus were
the question arises of how such

development or reflected influen :
nean. The Anatolian Turks, North African Arabs and, 10 a lesser degree, the

Mamliks of Egypt and Syria made considerable use of leather armor. This
would. however, normally have been used in hardened leather lamellar rather
than consisting of large sheets of cuir-bouilli as in Italy and perhaps also here in

f}r—ﬁrmm!-,-mg is known about the arms and armor of Byzantium and the Balkans
of the late thirteenth and the fourteenth century to judge the possible degree of
Byzantine or Balkan influence on Latin Greece and Cyprus. A wall painting of
St. George from the fourteenth-century Principality of Achaia does, however,
pose some interesting questions (in situ Church of St. George, Geraki Castle,
Greece). He is illustrated in late Byzantine style and on his leg is a slender riding
boot, though this could also conceivably represent a flexible greave of thick
leather (fig. 46). Such a boot is unlike that normally associated with the eleventh-
to thirteenth-century Turks though it has clear parallels in fourteenth-and
fifteenth-century Georgia and Iran. Perhaps it reflected the riding equipment of
those Alans who fought for early fourteenth century Byzantium in large
numbers.®* Finally there is an unidentified form of decorated flap or sleeve
covering part of his left arm which might just represent a hardened leather
rerebrace such as those seen in early and mid-fourteenth century southern Italian
sources.® '

The evidence of both Christian and Islamic Middle Eastern art has sometimes
been thought to reflect, either directly or indirectly, Western European military
influence via the Crusades. A prime example of this is a well-known manuscript

fragment from Fatimid Fustat (British Museum, Dept. of Oriental Antiquities,
2 S1400) I thelower right-band comes & warriorcquipped in purly
RO LR R £ R R S L T o R R

v 1938,
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Furopean style s falling from hie horse. His 15
s accurately portraved thyy = - FIS arms, armor

- 2 and hnr:ﬂ-.h- .
Egyptia i Urness are
e : narist mus .
century crusader warriors or haye h L must surely have seen twelfth-

ad access to first-h: :

v . g !..'I- P ]
Furthermore one can assuyme that the Mo wm’h_.mcl drawings of them.
-merging from the ci A ; riors,
CMergIng ciy of Ascalon. are even more truthfully represent 4
sented,

Meanwhile the helmet of the 3

or profile commonly seen in 11%‘?31fm::ﬁr;rldf;c?:::hi“ngﬁcqfrﬂmm e
The form subsequently appeared in Christian I'm@i.nur.::riI l,"-:.mlfrr:ler:.5 7 M,
mwelfth and the thirteenth centuries, ncluding '“m pgvri“;ﬂﬁb ria :Jf !.hc late
mentioned (fig. 19A), and other parts of the Dijazirah.* Such iIIu&t?:iE:aln dh.ﬂ?
Lihen as Et'ldt.'ﬂ-’.:lll‘ of Western military influence., On the other hand thmZtE: :n:
“"“pﬂ.mmu OUHIDES h“d_“h'-""*di' dppeared in Middle Fastern art of the pre-
L"“-""‘_'d'_“-'-E Sk E““_"F"-'ﬁ include eleventh-century carved wooden panels from
the Finmid Palace in Cairo (Museum of Islamic Art, Cairo) as well as various
«omewhat :dc-uhll'ully dated Byzantine sources such as the Smyrna Octareuch
i""i“"‘f;""I Lll:l.'umry, Cod. Gr. 746) and Cappadocian wall paintings in the Piirenli
Sckr Kihisest (i situ Penistrema valley near Irhala, Turkey).

Where does this leave the question of who influenced whom in terms of
military technology during the course of the crusades? It has been widely
assumed that the crusaders and their successors in the twelfth- and thirteenth-
century Latin States were technologically in advance of their Muslim and even
Byzantine foes,* though perhaps inferior in terms of tactics and military
organization. The old concept of the heroic crusaders finally succumbing only to
vastly superior numbers of their fanatical foes is now defunct in most academic
circles. Perhaps it is time to add to the “revisionist” view of crusader history by
suggesting that in general military-technological terms the crusaders were not in
advance of their Eastern Mediterranean foes. They might, in fact, have been
inferior in certain significant respects. The precise history of the angled-forward
conical helmet in which the front part of the helm was almost certainly thicker
than the sides and rear, the fabriccovered and padded mail kazdghand body
armor, the use of hardened leather cuir-bouilli armor, perhaps the basciner
helmet with its extended protection for the sides and rear of the head, the ::rtﬂ
oFplaes, large war dagers, and various othe items of miliary v
should be studied,in detail. All=rather than mercly some s s now clegfh 2
T ‘_: : .a __-f.“m-hlw;:"% .” t?_ﬁ?mﬂ degree by Byzantine or IS
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in of Baldwn s
EE:: of Batd:;z Inl Eﬂ:t z: EE-;.:&::: ::x*il I8 (BN, Cabinet des Médailles).
Coin of Raymond of Poitiers, Pri » LI00-1118 (BN, Cabinet des Médailles).
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Médailles). + Principality of Antioch, early 12 cent. (BN, Cabinet des

Coin of Baldwin II, Count of Fdess g o _

Secal of Geoflrey of Bouillon, Jcrus;?m;r::t {Inﬂ‘i:‘;llﬁ{:]ﬂzinfr I:;?::uitﬁlmfd';:mu'-

Seal of a Count of Tripoli, 12 cent, (after Schlumberger SJ‘EHMEMPF;H d.-'?‘:t;rt.-nr Laui
Seal of a "'-"I'.&Eﬂunl of Nablus, 12 cent. {after Schluml:a:rgcr Sigillographie) SRkt
Seal of a Fnince of Galilee, 12 cent. (after Schlumberger, Sigillographic).

Scal of the Templars, 12 cent. (after Schlumberger, Sigillographie).

Scal of a Lord of Marash, Principality of Antioch, 12 cent. (BN, Cabinct des Médailles),
'f-'ﬂn"':":: "fll’-'-'f- Palestine, 12 cent. (Museum of the Greek Orthodox Patriarchate,
Jerusalem ).

“Weapons of Demons.” Carved capitals from Mazareth, late 12 cent. (Church of the
Annunciation Museum, Nazareth).

A—"Pride;" B—"Fortitude;” C—*Goliath.” (Ivory book cover from Queen
Melisende's Psalter, MS. Egerton 1139, British Museum, London).

A-H—f.Tv: “Weapons at Berrayal;" [—f.10r. “Guards at Holy Sepulcher;” J—I.18v:
“Sagintarius;” K—£.23v: Decorated initial. Queen Melisende's Psalter.

“Centurion at the Crucifixion.” Icon from the Crusader States, 12 cent. (St. Catherine's
Monastery, Sinai).

Paintings of saints on columns, 12 cent. (in situ Basilica of the Nativity, Bethlchem).
A—F.63v: “Joshua:™ B—f.199r: “Guard of Cyrus;” C—{.208v: “Army of Judas
Maccabeus.” Syriac Gospel, Principality of Antioch (7), late 12 cent. (University Library;
Cambridge, MS. 01.02).

ﬁ-“RuE; to Calvary;” B—*‘Guards at the Holy Sepulcher.” Carved marble wrr:panum
from Larnaca, Cyprus, 1200-1250 (Victoria & Albert Museum, Lopdun. inv. ,‘&--_1932}.
Coins of Bohemund IV, Prince of Antioch, l!l;l[-!ﬁﬁ: (BN, Cabinet des Ml.ﬁ;la;m;}ﬁ
Coin of Raymond-Roupen, claimant to the Principality of Antioch, 1216-1219 (BN,
Cabinet des Médailles). . -

Engraved monumental slabs of the Lusignan family, probably, from Aya Sofia Mosque

L

(former Cathedral), Famagusta, late 13-early 14 cents. (soon to be in the Limasol
o e Y. Ln_ Emperor of Constaminople, 1204-1205 (now lost, ate

[ Fl r::||1; 'a:.i‘l .' "
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